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Undertecknad bekraftar harmed, att jag i april 1966 sasom teknisk 
ledare for scannertekniken pa SR konsulterades av konstnadrerna 
‘Ture Sjélander / Bror Wikstrém, 

Vid detta tillfadlle fdéreslog jag de tekniska lésningarna for 
bearbetandet av ett progtan kallat "Time", enligt herrarna TS/BW:s 
intentioner, 

Bearbetningen i scanner och telefilmanlaggningen, som ah bl.a. 
geometrisk distorsion och kontrastfordndring, utfordes i samarbete 
med Bengt Modin och Carl-Eric Berg. . 


Stockholm m2 


<= Svensson 
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Copy: 
Goran Dahlin 
Bertil Allander 


Mr Sherman Price 

Rutt Electrophysics 
21-29 West 14th street 
New York 

N.Ye 10012 


Dear Mr Price 


A I have been asked by our International Bureau to inform you on a 
wm TV program called "Monument" made in 1968. 


As you may understand it is rather difficult to remember in detail 
mM vhat technical manipulations that was made in this program, first 
m because it was several years ago and second that we made a number « 
programmes using this kind of tcchnique during 67-68. 
1 The only written information obtainable is a small book called KOM. 
W WENT and the mgazine Industria june -68 (cover and sides 56-60). 
Unforunately I don’t knew the whereabouts of the artists involved, 
but I remember that paintings and posters werw made and that there 
an exihibition. 


Technically we worked in two lines: geometric distortion on the 
scanning raster by feeding different waveforms to the scanning coi! 
videodistortion by using various filters in the noncomposit vidco- 
signal. (This technique was used succesfully in colour in a program 
called “Space in the brain" also made in -68). 
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I hope the encloscd books and the curquit diaoram is sufficient, ke 
a * a 
don't hesitate to contact me for furthcr details. 
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DATAKONST 


Datakraften anvands idag i de mest ovantade samman- 
hang, och har t.ex. lett till nya och intressanta relationer 
metlan konst och teknologi. Under det nyliga TM-semina- 
riet (med temat »Bilden») visades en del prov pa konst som 
utforts med hjalp av datorer. 


Dels visades ett antal grafiska blad i urval av konstnarerna 
Bror Wikstrém och Sven Héglund, delar av en svensk- 
fransk vandringsutstallning kallad »Datorn och Konstna- 


ren» (den premiarvisades pa Centre Culturel Suedois i Paris 
och har sedan turnerat i Frankrike och Sverige). Huvud- 
delen bestar av grafik, malningar och fotomontage. Dar 
finns ocksa en skulptur i rostfritt stal (Ikaros 10-S) som 
utf6rts av konstnérerna Kammere-Luka och Kempf i Bel- 
fort-gruppen med hjalp av en CDC-dator. Tredimensionel- 
la objekt kan fran ett dataprogram framstdllas direkt med 
hjalp av en numeriskt styrd maskin. Skapandeprocessen, 
fran ide till fardigt verk, blir pa s4 satt helt automatiserad. 


Sven Héglund: 
Expanded Room I. 


Bror Wikstrém: 
Deformed Spiral. 





Dels visades under TM-seminariet ocksa tva datahologram 
framstallda av Bror Wikstr6m och Sven Hoglund, fram- 
stalida medelst dataprogrammerat skissmaterial hos Elek- 
tronmusikstudion (EMS) i Stockholm och tillverkade i en 
specialbyggd optisk laserprinter hos Multiplex Corp., 454 
Shotwell St., San Fransisco, California 94110. Systemet, 
s.k. multiplexhologram, har utvecklats av Lloyd Cross 
och ger ett rorligt hologram med 120 eller 360 graders 
tittvinkel. Sadana tillverkas nu pa industriell/kommersiell 
basis (ett 120 graders hologram kostar ca 150 dollar att 
framstalla). 


Sa hdr gar det till att »filmap 
ett multiplex-hologram. 


35 mm filmkamera 
® med svart-vit-film 
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Multiplex optiska 
printer som med 
laserljus omvand- | 
lar de 1.080 film- 
rutorna till spalt- 
hologram pda en 
genomskinlig cyl- 
indrisk plastfilm. 


Wikstr6m/Hoglund arbetar pa att fors6ka f6rnya hologra- 
fins anvandning inom det fria bildskapandet, dar en av 
begransningarna varit att frigora sig fran det strikt foto- 
grafiska avbildandet (35 mm filmkamera och sv/v-film 
anvandes vid registreringen). Det finns fortfarande vissa 
formatbegransningar och optiska problem som maste 
lésas, och Lloyd Cross arbetar pa att vidareutveckla 
laserprintern for att fa stérre upplésning och hégre bril- 
jans i bilden. Wikstrom/Hoglunds nasta projekt gar ut pa 
att utfora var sin rérlig, tredimensionell bild/ljud-pelare, 
dar jjudet skall framstallas fran samma dataprogramunder- 
jag som bilden och utgéra en syntetisk mediaenhet. 

| 
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THE VASULKAS, INC. 
100 ROUTE 6 
SANTA FE, NEW MEXICO 87501 
TEL. (505) 471-7181/FAX. (505) 473-0614 





Bror Wikstrom 


Riddarg. 6 
11435 Stockholm 
SWEDEN 


Fax: 46 8 6113552 
Dear Bror Wikstrom, 


Thank you very much for you fax. We greatly appreciate the 
searching through history you have done on our behalf. We would 
love to see the tape you mention that appeared on Swedish 
television. Is it possible to have the tape on NTSC? The focus 
of this exhibition is the technology from 1965-75, so we would be 
very interested in any documentation you may have about any 
electronic instruments you and Sjolander used to create the 
images. Attached is a short description of the exhibition for 
your information. 


Please excuse my delay in responding to you. Steina Vasulka 
has been in Helsinki and Holland, and is now in Germany; Woody 
Vasulka is in San Francisco. 


Regards, 


Slin~ Wie 


Malin Wiison 
Co-ordinator 
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Ma Lin Wilson 

The Vasulkas, inc 

100 Route 6 

santa Fe, New Mexico 87501 
USA 


April 27,1992 


Dear Malin Wilson, 


Please find enclosed a translation of an article in the Swedish newspaper 
Dagens Nyheter of August 29, 1966. 


Further material will be sent on “Time” and a video cassette will be sent in the 
American VCR-system NISE. 


My best regards, 


Katarina Jones on behalf of 
Bror Wikstr6ém 





TV “exposes” the present in electronic pictures during the jazz festival 


- We want to expose, not call offi 
So the artists Ture Sjdlander and Bror Wikstrém say, of current interest as they 
are for the coming jazz festival within the Festival of Stockholm. Some time 
during the three days of the jazz festival (Sept 16-18) the two picture 
experimenters’ new film is shown on TV. It is ready made for TV with the 
apparatus of the TV and with the basic function of the TV before one’s sight. 

Some year ago Sjdlander-Wikstr6m brought about a sensation by 
exposing pictures on ad-palings in Stockholm. If you had something to 
display you shouldn’t fence It in, neither in the museums nor among the 
private collectors, but expose it where people are to be found, they 
thought. So consequently they have chosen the biggest medium of 
communication, TV, for their latest exhibition. 

Sjdlander-Wikstr6m are fully conscious of the topicalness of today, 
another reason for choosing TV. What else can be more actual than to 
demonstrate the formal possibilities of TV, and what else can be more 
actual than to mirror the present while you are demonstrating these formal 
possibilities? 


"Scanner re-interprets 


“Time” is the name of the exhibition, which is based upon various 
actualities that Siélander-Wikstrom have come across during the spring, for 
instance “Gemini” and foetal-pictures. The main part Is taken up by the very 
much to the fore avant-garde jazz-musician Don Cherry and his quintet at 
the Golden Circle. 

The pictures are run through a specially built “scanner”, an apparatus 
that in the ordinary cases Is producing “real” pictures, but which in this 
sensitized state is “re-interpreting” what the camera has seen, and thus Is 
creating new pictures. The technicians and the artists have decided what 
the apparatus looks like, and the apparatus has decided what the pictures 
look like. 


The present is reflected 


Consequently the couple Sjédlander-Wikstr6m is demonstrating a 
phenomenon that is very much up to date just now: the electronic machine- 
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picture, The Korean Nam June Paik is for the moment sitting at the radio and 


is working with similar things. He will show his result at the festival of Fylkingen 


“Visions of the present’. But this will take place one week after Sjdélander- 
Wikstréms’ demonstration on TV, Gic! The transiator’s comm.) 

Ture Sjdlander and Bror Wikstr6m hold that they by “Time” have 
accomplished a total reflection of the present, Novelties and actuailities 
have been interpreted by an apparatus that per se is a novelty and an 
actuality. A vision of the present. Their Ideas they spread in different guises 
like tings on the water. “Time” will be shown at ABF (The Workers’ Federation 
of Culture) during the festival, flashes of the film - made on silk-screen - will be 
exposed, and 300 such pictures have already been sold to Multiart, the 
darling of Kristian Romare. Finally a summary of the film will be edited in 
book-form very soon. And then, furthermore, Sjoander-Wikstrom are 
negotiating just now about contributing at the festival which the Americans of 
"Fylkingen’” are planning in New York in October. Possibly parts of “Time” are 
going to be transmitted by satellite. 


DIA 
Translation: Olav Wistrém/kj 


This article was originally published in Dagens Nyheter 29/8 1966. 
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Sk sdger konstnirerna Ture Sjélander och Bror Wickstrdm, ak- 


mig 


tuella under den sctundande fazztestivalen 1 Stockbolms Festspel. 


Nigos ping. under jazzfestivalens tre dagar (156—~18 sept} visas 
do cvh bildexperimentatorernas nya film i TV. Deo iit gjord fée 


> - FSe ndgot dr pedan atillda Sit. 
> Jander-Wickstrdm till med sensa- 
Gon genom att sililla ut bilder ph 


§ wsnnonsplank’ { Slockholm, Hade- 


. man ndgonting att visa upp, a4 bor- 
‘de man iote atanga in det 1 museer 

eller hos privatsaamlere utan stalle 
= wt det dar folk finns, tyckte de. 
- Nu her de alltsh valt det stirata 


kommunikatiansmediet, TY, fér ain - 


_ eenaste utetdlining. 

1,  Sjblander-Wickstréim fr aktuali- 
tetemedveina, yilerligare ett skél 
foe TV Vad kan vara mer aktuellt 
din aff viva ph TV:s formella mij- 

© Digheter, och vad kan vara mer 
akiuellt En ait apegia nuet nar 

|} man demonatrerar dessa formelila 
ers ‘ 


2 “Scanner” omtolkar 


ig “Time” heter ulsiéilningen, som 
bygger ph diverse aktuallieter som 


der viren, tex “Gemlni"« och fos- 


Sjolander-Wickstrém elite pA un-. 


. TV med TY:s appacarur och med TV:s grondfunktion fir dégonen. 


akluelie avantgardejazrmusikern 
Don Cherry och hans kyintett p& 
Gytlene Cirkeln, 

Bilderna har kdrts genom en ¢pe- 
clalbyged 
som | vanilgs fall producerar "rik- 


tiga” blider, men som I detla pre-- 


| TEATER-FILM-MUSIK-RADIO-TV 
“TV "stiller ut” . 
nuet:-1 elektronbilder 
under jazzfestivalen 


— Vi vill stalla ut, Ince scilla in! | : 
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“scanner”, en apparat .§ Saree..02! 


parerede tilistind “omtolkar” vad . BRS 


xXameran eett och akapar nya bilder. 
Tekntherna och konstuirerna har 


besiamt hur apparaten skali se ut,’ 


apparaten har bestimt bur bilder-- 
na ekall se ut, ‘ 


Nuet speglas 


Darmed demonstrerar paret Sjo- 
lander-Wickstrom en fireteelse som 
fr mycket aktuell 1 dagernea: den 


“elektroniska maskinbliden, Korea- ' 


nen Sam June Paljk sitter Just nu 
p& radion och arbetar med liknane 
de saker. Han skal] visa upp allt 
resultat vid Fylkingens festival 
*Visioner av nuet”. Men det blir 
en vecka efter Sjolander-Wick- 
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: terblider, Huvuddelen uppter den  strdms demonstration i TY. 
ree inley liaenenpeege— a Se cdc . 


Ture Sjdiander och Bror Wiek- 


‘sttim menar sig med "Time" ha 


gjort en tolalspegiing av nuet. Ny- 
heter och aktualiteter har tolkals 
av en spparat som i dg dr en ny- 
het och aktualitet. En vision av 
nuet. Sina idéer aprider de som 
ringat pa vallnet 1 olika skepnader. 
“Time” kommer att visas p& ABF 
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ull Multikonst, Kristian Romares 
skilebarn, Siludligen hommer etl 
kompendium avy filmen ut L bok- 
form ganska erert, . 
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Och sh fdrhandler Sjdlander- 
Wickstrédm in om medverkan i den 
festival som “Fylkingens amerika- 
ner planerar | New York | oktober, 
Eventuellt Sverfors delar av “Time” 
vie satelfit. 

DIA 


Mandagen den 29 Augusti-1966 BAGENS AYHETER © 














SVENSKA DAGBLADET Torsdagen den 27 iqnuari 1966 


| Bror Wikstrém pa Galleri Maxim. 





En stillsam honstsabotir 


bee liten vacker bla mal-|karna” dr fotografier tagna i foto- 
ning, utbrast tavelvannen.|automat men raffinerat screentryck- 


— Ursikta mig, men det dr fak- 
tiskt ex fotografi av min munhala, 
tillstod konstniren stillsamt 

— Det har ar fotografi p& nytt 


‘satt. fastslog fotovannen. 


~~ Nej. det har 4r ett sikscreen- 
tryck, mast: jag bekanna, inskét 


konstniaren. 


— Som tavelvisning ar det har 
verkligen originellt, konstaterade ut- 
stallningsvannen. | 

— Forlat. men det har ar ingen 
tavelvisning. Det 4r en TV-utsand- 
ning. infoll konstnaren. 


1 ovanstaende, bara till cn del fin- 
gerade replikskifte ar Xonstrdren 
samme. medan hans diskussionspart- 
ner skiftar. Samtajen_ utspelades pa 
Galleri ‘Maxim, dar man foljaktligen 
just nu kan fa en lika ovanlig som 
Hirorik Iektion i att férflvtta sig pa 
mycket tunn is i fraga om “konst”. 

Utstallaren, Bror Wikstrom, har 
tidigare visat att than formar dra 
konsekvenser av ett konstn&rligf ut- 


’ gangslage. och har gor han det med 


besked. Ultstallningen dr nistan en 
smula férsatligt vackert arrangerad. 
hallen i silver och frascht blatt. “Du- 











Bror Wrkstrom: 


TV-Bid. 


ta, delvis i silverfarg, vilket bland 
annat givit.dem daguerrotypiens spe- 
ciella effekt att férvandlas fran po- 
sitiva till negativa. allteftersom be- 
traktaren rér sig. Detta visneila fér- 
vandlingsnummer &r  nyckeln till 
Wikstréms metod.: — 

Plotsligt star besdkaren framfér en 
skrattspegel. Hans: flinande, groteska 
spegeljag fingas upp av en TV. 
‘kamera och Gverférs till e# antal 
TV-mottagare i i fonstret. Betraktaren 
skapar sin egen bild ocn per via 
TV. Sif spontapa reaktion pa denna 
bild. Men detta utgér bara en av 
praktiskt-ekonomiska skal stympad 
fSrestallning om vart Wikstrom syf- 
tar. Utstillningens -centrala fdrema! 


ar namligen ett modulerat spegelrum 


i modell, dir ett antal figurer. med 


hjalp av TV-kameror mangfaldigas 


och Gverférs till en hel "vage"” av 
TV-mottagare. som fillsammans — 
om projektes férverkligas — skulle ge 
en slags "TY-mural” i standig, vax- 
lingsrik férvandling, avancei:ad %ek- 
bik i bildskapandets tjanst. 

Har stalls vi infor "malningen™ som 
inte ratteligen kan kallas maining. 
“duken”™ med ansiktena som 4r en 
fladdrande flagga, portrattcn som 
f6rsvinner infor ens dgon, “fotogra- 
fiet” som ar etd rasterspe], “kompo- 
sitionen” som uppldser sig sjalv. 








“konstnaéren” som blir identisk med | 


betraktaren och som arbetar med fo- 
toautomat eller TV-kamera. Sanner- 
igen. Bror Wikstrém satter en skratt- 
spegel framfér var trygga nuna., 
blandar oméarkligt bort vara etiket- 
ter pa mialeri, fotografi, arkitektur. 
stillbild, film. Orden maste stocka 
sig 1 halsen pa var och en. som fér- 
séker verbalisera sina upplevelser av 
detta med hjalp av var :ill bindsu- 
lan férslitna och obdnhérligt  fér- 
aldrade estetiska terminolosi. 
ULF HARD AF SEGERSTAD 
* 
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Telecopier number: 0091-505 473-0614 





To: | Ma Lin Wilson 

From: Bror Wikstr6m 

Re: | ARS ELECTRONICA Festival 
BW/kj April 14, 1992 


No of pages, including this cover 
sheet 6 


If you have any problems receiving 
these pages. please caill us, Tel.no. 
(46) 8 611 8090 Katarina Jones 
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MalLin Wilson 

The Vasulkas, Inc 

100 Route 6 

santa Fe, New Mexico 87501 
USA - 


April 10, 1992 


Dear Malin Wilson, 


Thank you very much for your letter that | received some three weeks ago. 
since then | have done some research, more particularly in my drawers and 
elsewhere in more or less forgotten hiding-places. To my great pleasure, which | 
hope also will be yours, | actually found some material which | am putting 
together just now: newspaper articles, pictures from my installation at Gallery 
Moxim 27/1 1966 - | had prepared the installation during the last three months 1965. 
(| enciose a translation of the review in Svenska Dagbladet written by Ulf Hard af 
Segerstad). 


At that time Ture Sjédlander came to the gallery and we started a 
cooperation, video-experiments, after my own concepts and intentions. More or 
less co development of the installation. | can give you further information about this 
collaboration, which eventually emerged into ihe electronical experiment IIME. 
The result appeared in the Swedish television - 15 minutes in Nils Petter Sundgrens 
film review. If you are interested, | can dispatch one tape of this event (VHS). 


Furthermore | have kept a colour-experiment, a five-minute moveable 
informal painting (electronic painting) which was performed in 1969. The painting 
was made ready by using an electronic scanner. 


Maybe it also could be of some interest for you to know that | worked up 
electronic holograms in 360 degrees by using colour synthesizer. At the same time 
| made holograms in the holograms, two holograms into one. This was 1977. | 
keep a tape of these electronic experiments as well. 
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This material is available. Let me just add that | later, 1979 | think, made a 
synthetic hologram at the electronic studio EMS, by using their big computer for 
electronic music. The motive was a deformed spiral that was repeated so far as 
to give the spectator an impression of a planet vaguely moving, like a yarn-ball 
that unwinds itself and goes together, expansion and implosion. 


My best regards, 
wv” 
—Bror Wikstrom 
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SVENSKA DAGBLADET Torsdagen den 27 1966 ee ea 
En stillam konstsabotor - 


karna” ar fotografier tagoa i foto- 
7 automat men raffinerat scteentryck: 
‘| Le Ursikta mig, men det ar fak-|ta detvis i silverfarg, vilket bland 
 tiskt em fotografi av min munhala, annat givit dem daguerrotypiens spe- 
& tilistod korstnaren stillsamt 7 ciella effekt att forvandlas fran po- 
~ __ Det bir Sr fotografi p& nytt sitiva till negativa, allteftersom be- 
satt, fastslog fotovannen. traktaren rér sig. Detta visuella for- 
= Nej, det bir ar ett silkscreen. vandlingsaummer ‘ar nycketn til! 
© tryck, maste jag bekinns, inskot Wikstroms metod. | | 

* konsindren, : | Phétsligt star besékaren framfor cn 


We! — Som tavelvisning ar det bir skrattspegel. Hans flinande, groteska 
“é verkligen originelit, konstaterade ut- spegeljag fangas upp av en TV- 
<a stillningsvannen. ; ae Ns , kamera och dverfors tril ert antal 
_  — Férlat, men det har ar ingen TV-mottagare i fénstret. Betraktarcn 
) tavelvisning. Det ar en TY-utsiind- skapar sin egen bild och ger via 
ning, inféll konstnaren. i.” TTY sin spontana reaktion pa denna 
e I ovanstiende, bara till cn del fin- sear renee i ae 
wy gerade replikskifte ar Konsinaten |e. ta: Lséré : 
ae Li Shere - erat dr namligen ett modulerat spegelrum 
just nu kaa fh en hka ovanlig som | ode — visti a 
oes iui - , |hyalp av -kameror mangfaldizgas 
ey an oe ee es ee 
St 1 TV.-mottagare. som tillsammans — 
Utstallaren, Bror Wikstrom, hatlom projektes forverkligas — skulle ge 
ridigare visat att han fdrmare dra 
konsekvenser av elt konstnithg! ul- 


en slags "TV-mural” i staéndig, vax- 
lingsrik fdrvandling, avanceiad ck: 
gingslage, och har gor han det med 
besked, Utstallningen &r nastan en 


nik i dildskapandets tjanst. ‘ 
smula frshtligt vackert arcangera re Hur stalls vi infor "mAloingen” son 
-hillen i silver och frischt blatt, "Du- 


januari 


















* ilk liten vacker bla mal- 
ning, utbrast tavelvannen. 
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inte ralteligen kan kallas malning 
“duken" med ansiktena som ér er 
fladdrande flagga, portratten son 
férsvinner infér ens Sgon, "fotogra 
fiet™ som ar ete rasterspel, “kompa 
sitionen” som uppliéser sig  sjalv 
“konstniren” som blir ‘identisk mc: 
betraktaren och som arbetar med fo 
lroautomat eller TV-kamera. Sanne: 
ligen, Broe Wikstrém sitter en skrat! 
spegcl framfér var ttygga nun 
biandar omarklige bort vara @tikct 
ter pi maleri, fotografi, arkitektu 
stillbild, film. Orden miaste stock 
sig i halsen pa var och en, som [61 
Jsdker verbalisera sina upplevelser a 
detta med hjdlp av var cil} binds: 
lan fGrslitna och obédnhdrligt fd: 
ildrade estctiske terminologt 


ULF HARD AF SEGERSTAD 
* 


Bror Wikstrém pd Galleri Maxim. 





Bror Wikstrém: TV -Bild. 
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A quiet destroyer of Ar 


- What a beautiful biue little painting, the friend of pictures exclaimed. 

- Pardon me, but this is actually a ohotography of my oral cavity, the 
artist admitted quietly. 

- This is a photography in a new way, the friend of photos determined. 

- No, this is a silkscreen print, | must confess, the artist put in. 

- As a picture exhibition this Is really original, the friend of galleries 
affirmed. | 

- Excuse me, but this is not an exhibition of pictures. This Is a TV- 
transmission, the artist struck In. 

in the above exchange of words, which is just to some extent fictitious, 
the artist is the same, while his discussion partner alternates. The talks are 
taking place at Gallery Maxirn, where you consequently for the moment 
can get an as unusual as instructive lesson in moving on very thin ice as what 
“art” is concerned. 

The exhibitor, Bror Wikstroém, has shown before that he is able to take ine 
consequences of an artistical initial position fully into consideration, and here 
he does so properly. The exhibition Is beautifully arranged in almost a 
treacherous way. it is kept In silver and fresh-looking blue. The “canvases” 
are photographies taken in a photo siot machine but artfully printed in 
screen, to some part in silver colour, which among other things has 
bestowed upon them the special effect of the daguerreotype to be 
permuted from the positive to the negative as the spectator Moves. This 
visual act of transformation Is the key to Wikstrom’s method. 

Suddenly the visitor is standing In front of a laughing mirror. His grinning. 
grotesque miror-self is caught by a TV-camera and transmitted to a number 
of Tv-screens in the window. The spectator is creating his own picture and 
through the TV he is giving himself his spontaneous reaction of this picture. But 
this is just part of one by practical economic reasons mutilated concept 
concerning Wikstrom’s object in view, his purpose. The central object of the 
exhibition is namely a modulated model of a mitror-room, where a number 
of figures by the use of TV-cameras are multiplied and transmitted to a "wall” 
full of TV-screens, which together - if the project is realized - would give @ sort 
of “TV-mural painting”, a constantly changing transformation, advanced 
technique in the service of picture making. 

Here we are confronted with the “painting” which rightfully not can be 
named a painting, the “canvas” with the faces which is a flapping flag. the 
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portraits that disappear In front of your eyes, the “photography” which is a 
screen-game, the “composition” which disintegrates itself, the “artist” who 
becomes identical with the spectator and who is working with a photo slot 
machine or a TV-camera. Indeed, Bror Wikstrém is putting a laughing-mirror 
just In front of our own safe faces, he is imperceptibly muddling away our 
labels for painting, photography, architecture, still-life picture, film. The words 
must stick in the throat for everyone that is trying to verbalize his experiences 
of all this by using our, all the way to the insole, worn-out and implacably 
obsolete aesthetical terminology. 


Ulf Hdrd af Segerstad 
— Translation: Olav Wistrom 


(This articie was originally printed in “Svenska Dagbladet” 27/6 1966). 


